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F52EJE73 Korean Focusl] REREFABTSEATBEBEREREN
Bff - BRASAEHBEEER  IBREMVERRIFELEEE > 18
USMEEBFNER « IEB AT NER » BERTIZE > BESNEERE
B RASRTBFERNER  BEERBENERER > TRZERRE
RE - MREEH FERRLRENSTLEY > FERRSLGEERE
BHESEERBENNREIKL > IEFERERNEIREE > BE-LE
HREABRENRBIZELDEL LERES o

Korean Focus is a partnership programme between Korea and
Taiwan, designed to provide an international platform for excellent
musical talents. Through bilateral invitations and collaboration
projects, the scheme expands and deepens cultural exchanges
between the two countries. While producing outstanding content
and nurturing talents, it also connects performance venues, fostering
high-quality, professional stages to provide a supporting framework
for local musicians. In the meantime, international performance
exchanges also increase global visibility of the venues. Korean Focus
is more than a meticulously planned series of concerts, it is also

an arena for Taiwan to showcase both its hardware of professional
venues, and its soft power of musical culture. It is thus that this
international collaboration pushes both local talents and loci onto
the global scene.




10/28

(Sun.)14:30

e
-

Pansori



BB 7748 About Performance

AEARERTHERLEE > ZERE—(ABTEARBEFATRENYL T > EERSHE » UREOHNAEERB
ARBETHEES LB 2 88 (ERE) RUMERNERRELN » BHEUFRRBERLFREGRRSE -

HERMBSY TBRE) (HAS - pan-so-ri) BTEFEF TR (1392-1897) HEREMFARIBENM » WH 2003 F1§
BEEBRAEBIEE A AR EXCEE - BREREFE—RIBE (A2E - sori-ggun) > MEREAR—ASD
HZA BRBRTARESHFAEREERRERNS » TEE—25%F (L5 go-su) > BNBEMRBZEIBER
REHARBESANESELAS TRE) (BE ~jang-dan) > 2REBERBEIZLENRIEEMTE o

BRREXREESHBRRERNEE > (ERE) RE (BER) - XiF (BIHMI]) (Byeon-gang-seo-ga) > LUZE
YMRBRIESTEA  EEARRARZFOZAIERAE  EERRARFRTHE AR EMKAE - £RBRMKNIES » =&

(Lee Na-rae) —RIFEARBNMR (ERE) > AUERNAERE » HEUHTZFNAEHGRSMN—E > FTRR
AHRRENZRER - ZRINAT—EXTEESR > TOMNBBRERBHEE > BMHERAEHR > BMRAEHHES -
IRRRENEERREZIN  BPHNERTS ANESTRBES - ARNELEZBRREFRRELN - RARF > MHEE
# (HwangGina) FIE&EMNZZE ({21 ~ geo-mun-go) HEEILIEASR > WINAZFIEE (Lee Hwa-young) RIMIERZE (7t
Ok= ~ ga-ya-geum) FZFEEFX (Lee Si-mun) MIATHM > BEALALBHZNERE  MFEZENREHRSBER
26 ERMEBHBRREREER -

In traditional, conservative society, Ong-nyeo was regarded as a cursed, immoral woman. Yet, if we were to look at

her story with a little bit more empathy, and through today's social values, might we see her in a different light?
The programme of Ong-nyeo seeks to retell the story of this extraordinary woman in a brand new style of pan-so-rj

Pan-so-ri is a Korean folk music style that developed during the Korean Dynasty (1392-1897), and was declared an
Intangible Cultural Heritage of Humanity by UNESCO in 2003. Pan-so-ri is performed by one single singer, called a
"so-ri-ggun”, who acts as a kind of storyteller and performs many roles at the same time, conveying the narrative to
the audience through voice and body movements. This performer is accompanied by a drummer, called a "go-su”,
who echoes the singer with a series of typically Korean rhythms called "jang-dan", changing the pace and force of
the rhythm as the story slowly unfolds.

Unlike the five libretto versions that were passed down through history, the original Ong-nyeo was called Byeon-
gang-seo-ga, as it was centered around her husband, Byeon-gang-seo. However, this original version was considered
too degenerate and grotesque under the conservative climate of the time, and was banned by the government and
subsequently lost. In the open-minded world we live in today, Lee Na-rae decided to subvert the original storyline
and rewrite it from the perspective of Ong-nyeo. It takes us through the eventful life of this legendary lady and shows
us how she fought the tough hand of cards she was dealt in life, turning all the stereotypes that were associated with
this play on their heads. The piece is divided into eleven scenes and makes full use of the characteristics of pan-so-
ri. It moves between sarcasm and moral teaching with remarkable ease, as the viewer is absorbed by the artists'
outstanding performances. This particular interpretation of the story also subverts the traditional performance style
of pan-so-ri, as the drum is replaced with the geo-mun-go performed by Hwang Gina, accompanied by the ga-ya-
geum performed by Lee Hwa-young, and the wood guitar performed by Lee Si-mun. This multitude gives the piece
layers of melodies not seen in traditional pan-so-ri, making it an extraordinary audio enjoyment.

— AN KIEE LFEOFR M) NREHRE
B RS EEEERREE (ERE) E28E
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FIiR#EE

(FELE) RERBABULRERNER ° B+ IRREMEESRER  ESREBWEEL XA =/HTtMmERER
EUEWRARERLRRAEIRZY ~ ALBRIRK « HIEHREE - TE—ETEFEE - THEREBENNEL » RERH
RN BREEENRRSHRHNIRIEIE - BRREEEMNER  EREZH > @R tBR T HRXETH

(Byeon-gang-seo) B IHIREEEAN (BEARA) @ AARRILSHNEFLAS  stEERE ORI L - B2
HZELARE  MEELS > MARNEHANBRE » RRUREE—REEE - (FRAE - BIIEIFERIE » TRREERZ -
FATRHPIESREE > ENBEBRTIHZREAT - RIIHRERF —(UEHBB—FHILX » B#XRARILERS
ZE > RMBEGROEFEMER - HITIE > RATIHAMRT 78BS -

FH » BIERSREIARK » BEIREMAK (Totem Pole) 3> B TRENEEC LA » BE LEMAMERS
ERZEEAIRNETHE  SRUBHAREREERM  FIEHZEEHEAROAKE » EEERFHEAR TS AMERIRMCS
ISR T RAAMERE TN « BEXETHRRGER TR > RREANZIFET > ERKARETNEEE
RHECFOERS Soo-Ri-Soo-Ri Ma-Ha-Soo-Ri) #E @ REXAHKXBEZ AR » BHPREREIER > TE2RY
AT RBRNBELRDR  BISNEECKHATR  BRIRAELERBNARENEEACHERSE > TERE
YERT RS  ILEREIBRAER TS SR S2EERAIRK o

BITEISEE - —(USRRERMIES - NMREFSMHILEIHE - thBREERBEM—EETT > FILUBRTFIERERER -
AL S LFE AR o ILRSARMABREGHRES TRE) (Mo > beom-pae) - HECBREGMRHR [RE)
ZHRMBHEEME > RBEHNHREELURBEAELSEHK » AVAEEENMESE - FRtRRE AR AR ENE
BUERREOMR ©

TR ERF H 2 BRERAE o B THRMEOIEAIREFERENE > BIEL - ERARSERRELEZENERE
FEZFYE - WRXHERET IS ZRNBEA » tAEFEERNERS THEEAM R o ILREUBERIFHNZ LR
BRI > EREEATAERSEZRIEZERNFEMERE -

WENRE > BLEENS AT ——ET » BREZMERE CHES o« FEBHRERM » IPREEENEF > HE—E
ERESRSERIERAR - FRFAth R BRI ENER > E—REHANRRERZ L —EX » UREMBERZ NS AFIRE
HEIREURNERE - @R 0 AFIRMGBSRERIINR - BARMEIEMBAHD5 | ZENB ARRBMEE » XA ASRMEZE
BEAL  REZDTE—E  WEARBIMITR - BEHMBEANRRE —RHRIEET » BUNRENERSEEPER -

A&

FHE (Lee Na-rae) AREBREFMUMBLIEE » BRHABTCEULIEZESEM > BB XCERIIRERFIER o
(E2E) WENBHBRELDRSHN—E > BIESHZERDZRRE > BERESBEHE—EHE - TRBEBH
BRLERA > BIERBEMEE > BTEASR - TRMNAFZBREREEM » UHABEEERESIMEZ (=1L
Z Lee Hwa-yeong)  ZZ (EEMH Hwang Gina) EARZHM (FBFFX Lee Si-mun) - BIFMAVRHA - TRAZE
RERAMNBEINE > AREAERRENEE > MFRRESNER » UithATAFRBLEE 2015 BREIELERE
B AR 2017JISF BRI ENEIFREL4E0 1S o

F® Lee Na-rae | F{EE Lee Hwa-young
18% SO-RI-GGUN | fifffZ GA-YA-GEUM
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Synopsis

When Ong-nyeo was 15 years old, her first husband died with no cause. From then on, every man she became
involved with passed away within a year, one way or another. Eventually, rumors started to spread around the village
that she was to blame for their deaths, that she was cursed, and her husbands doomed by her energy. Unable to
bear the insults and accusations any longer, Ong-nyeo decides to leave her village in Pyeongan Province in search for
a new life. She arrives in Jeolla Province, and meets a famous libertine called Byeon-gang-seo. A widower himself,
the two do not mind each other's pasts and soon move in together, dreaming to live happily ever after.

Alas, her new husband turns out to be a violent gambler and alcoholic. Even though he is the first husband she had
for longer than a year, happiness did not find her. Instead, she has to make-do with borrowed money and odd jobs.
One night, heavily drunk again, Byeon wandered to the sacred totem pole tree, and climbed up to smoke and gaze
at the stars. In his drunkenness, he hallucinates that the tree glared at him, and he starts cursing the totem pole,
even threatening to chop it down for firewood. This enrages the sacred spirits and Byeon soon gets his comeuppance
and suffers the plague for days. In this section, the lyrics repeat the cleansing Buddhist mantra "Soo-Ri-Soo-Ri Ma-
Ha-Soo-Ri" over and over, perfectly echoing the retribution that he suffers. On his deathbed, Byeon gives Ong-nyeo
meticulous instructions of his pompous funeral-to-be, and demands her to end her own life to accompany him in
death. This segment is full of sarcasm and moral teachings.

After the death of Byeon-gang-soe, a monk soon turns up with no good intentions. With his eyes set on Ong-nyeo's
beauty, he claims that if she practices religion with him, he will be sure to rid her of all her curses and bad luck.
This section plays the Korean Buddhist "beom-pae" against the traditional jang-dan, to illustrate the contrasting
sentiments of the monk's ulterior motives, while unfolding the human anxiety of being faced with the unknown.

The calculating monk soon meets his fate, too. The news of the two deaths quickly spreads throughout the village;
yet even so, there remains no lack of suitors. A cunning exorcist showers Ong-nyeo with promises that he will be
able to eradicate the remains of both Byeon and the monk. This segment is sung and played in a much more force
style, to convey the exorcist's delusionary bluffing and hubris.

At the end of the story, all the men that have passed through Ong-nyeo's life have died. In despair, she ends her own
life. As she trembles, she calls the names of the dead, both as though warding off lost spirits, and calling back the
souls of the past. The scene evokes tremendous sorrow and pity for the misfortune of the protagonist and her men.
Thereafter, people begin to gossip about her whereabouts; some say she found a new man in another village and
started a new life; some say she had returned to her hometown to live out her life as a quiet widow; others yet,
claim to have seen her be buried alongside her men. Thus ends the life of Ong-nyeo, in rumor and trifle.

Performers

Lee Na-rae is a traditional singer ("so-ri-ggun") who has constantly reflected on, and problematized, the
representation of women in traditional pan-so-ri, an art form that developed under the influence of Confucian
culture. As part of this inquiry, she casts a new light on "Byeon-gang-seo-ga", a narrative that is a particularly strong
example of patriarchal values in the genre of pan-so-ri, by focusing on the perspective of the ill-fated female character
Ong-nyeo, and recreates this work in a variety of artistic styles. She combines a wide range of sounds with the spoken
word and reuses them in music, and freely incorporates various musical influences. In "The Story of Ong-nyeo,"

Lee Na-rae's powerful vocal is joined by Lee Hwa-young on the ga-ya-geum, Hwang Gina on the geo-mun-go, and Lee
Si-mun on guitar. She thus inherits the tradition of pan-so-ri while recharging it with contemporary creative energy.
She won several awards at the 2015 New Gugak Experimental Performance, and was the Grand prize (KB Sori Prize)
winner at the 2017 Jeonju International Sori Festival.

#Ef Hwang Gina
ZZE GEO-MUN-GO

Korean Focus
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22[E DUO BUD #£EM=EAALEHEHEZN N AEERENETESERMEN  EBERERSEBRSEEAIME S >
Hh AR S AR o WETE 2016 FNBEFERERTIEHE—RE(F  RE=EALBEE 2 > 82 DUO BUD #£EFF
EF2INERELET (Jeonju International Sori Festival) $&IEH » KERHIFT - $4 DUO BUD BREFE=» BRI H
R EEENERMAARMAREE > MAEREEE DUO BUD UEMELEFIZ2RMNMAIZ S - SHENRE > HiFH
ZEALE—FEREESZNESEEY » BT 2016 E 2017 WAL » EXMEN SHABRRTEENES » B
HEUR -

Both the Korean band DUO BUD and the Taiwanese band 3PEOPLEMUSIC are highly skilled, young ensembles who
are not afraid to challenge boundaries, proudly presenting an innovative repertoire that spans across tradition and
avant-garde. The two first collaborated during the 2016 Young Performers' Workshop. Three years later,
3PEOPLEMUSIC travelled to Korea, where their joint performance with DUO BUD at the Jeonju International Sori
Festival won great acclaim. This year, DUO BUD is once again visiting Taiwan with nine epic pieces, so the Taiwanese
audience can enjoy their innovative music on their home turf. At the end of the concert, the two bands will once
again play together. After the previous experiences of 2016 and 2017, it is greatly anticipated what they will bring to
the audience this time.

SEMAFELEHER TAREE) Rom%

Infinity o

= DUO BUD &R =1E A\ %=
SREFMEIMNER

B1E Program
DUO BUD DUOBUD X =fEA 3PEOPLEMUSIC
1. Blue Bird 55 10. Sanjo Duet fiMERZERaRAIIZ=
2. Rain Forest FR#k ({8 composed by ~ DUO BUD)
3. And Let It Be RFiBEE 2B 11. Dark Sky X
4. Don't Tell Me It Was a Dream RFEZEEE ({8 composed by / ={&A 3PEOPLEMUSIC)
5. Bridgeware 15 12. Dark Silence R ZHTER
6. Cloud E4+ ({8 composed by ~ DUO BUD)

7. The Star 22
8. We:Up —it€: @ E
9. Ro: Consolation &%

(1-4 1Ef composed by /E# Miyeon)
(5-9 ¥EfH composed by ~ DUO BUD) Korean Focus
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B EM7Y Performers

DUO BUD

2015 F£pLERY DUO BUD #£EZE—SMMMER—ENEKNEE - BhARRARGRENER » BMBZERIMEZ (Lim
Jih-ye) MERREEZE (Kim So-ra) M—FE > RATHNERLERES > LEENPFNESERN > RO EABRRER

RRBVIRRE ZRIFRS] » HEECRIDBARIETSR » AIEHATRIEEEESE - DUO BUD ZRIEEFEEERE L NER S 5L
BRSHISREE - Rt EREE M RZES -

Established in 2015, DUO BUD has conducted various musical collaborations led by the jang-gu (Kim So-ra),

a traditional Korean drum, alongside the ga-ya-geum (Lim Jih-ye), traditional Korean zither, to present experimental
and independent spirits with a youthful and contemporary perspective. Mysterious, profound, and pure; through
the music of DUO BUD, every performance brings spring back like the germination of a new bud, each bud growing
into a different flower, beyond any limitation. After DUO BUD won an award (KB Sori Prize) at the 2015 Jeonju
International Sori Festival, they have been invited to perform all around the world from 2016 to 2017.




={AA 3PEOPLEMUSIC

HEFZTHRBIRE - PRBEXBFEVRERSEREEEEMAN (ZEAA > B—XEARARLHEEEEENRE
RRIFRERLE - B 2013 FAIIZLORERFERE « fIFRN - XERMEER > HBSEERSLBEN - FHRES
BROVAR - U FHERERRIGER > SEECEEARE (FREAEESELR - TEESTENERE > {EAEE
REBFEL - ENELEER T REHERESFEESUCHABBL I - 2016 F57 BAIEB S > FRIAERF
HMRA=EAES M  REEVUUEERFINERBEENEARELRNVZTHLER - REESHBL « 8BE  EE -
RHFER  RERESENEANES -

3PEOPLEMUSIC, a creative trio of three traditional Chinese instrument musicians—zheng artist Kuo Min-chin, zhon-
gruan player Pan I-tung, and di-zi/xiao performer Jen Chung—is a unique chamber music ensemble that combines
expertise in classical Chinese music with contemporary perspectives. Since its founding in 2013, 3PEOPLEMUSIC has
been striving to foster a brighter future for the development of traditional Chinese music on Taiwan's current music
scene. Their focuses include performance and composition style, as well as the group's image and branding.

With their exquisite performance skills, richly diverse and refined notes, and a repertoire encompassing a variety of
styles and genres, the trio freely roams from improvisation to cross-genre performances, and from contemporary
works to world music. Their performances transcend generation gaps and borders in their demonstration of the
bountiful versatility of traditional music and instruments. 2016 was a landmark year on several fronts for this
innovative group. The trio started to commission tailor-made compositions for their repertoire in addition to their
own works, making them one of the few local groups of the younger generation with a long-term focus on fixed
format classical Chinese chamber music. The trio has toured Japan, South Korea, India, and Germany among other
countries, and represents the voice of Taiwan's new generation.

(il
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Miyeon & Park EEFEI RV ERFHAIFHIER—1% > PINKEEERBREEA 3 HFNERRERHE TRE) KM
AEFHEREHE > BRARAS - HHRERNERS > EEROE TR > AIRSNES BRI BRERE - SFBH
FEERUSHKE Miyeon & Park AIG /% | “HIRREER » SEEIHNERESSEREARBIBRIEKE IR
ERIGE > BREFTHER T=EA £B—BIRY (%) BEY (FR) ~EE (E#H) - EUHRATEN
Miyeon & Park » 18 ELe @A T EMNZE TR > ME ZEEREAFEERINIE > PRRRFIRER —IFHRES « U
LERNERGRAEREFTEL -

Miyeon & Park's wild impromptu performances set them apart from the crowds. They often build their pieces around
the traditional Korean rhythm "jang-dan", while integrating Eastern and Western, classical and modern elements.
Such diversity gives their music great space for maneuver in terms of impromptu melodies. This year, we have
invited five Taiwanese musicians to share the stage with Miyeon & Park, including the renowned er-hu player Wang
Ying-chieh, the first Indian zither composer and ethnic Kavalan singer Uz AZeR, and the new generation of traditional
music, 3PEOPLEMUSIC—with Kuo Min-chin on zheng, Pan I-tung on zhong-ruan, and Jen Chung on bamboo flute
and vertical bamboo flute (di-zi/xiao). What ingenious music will spark from this extraordinary collaboration?

That's for you to go and find out!
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B EM7Y Performers

Miyeon & Park

METF (Park Je-chun) 1986 FEEEHM IR AZ (Chung Ang University) SZEBIANERE - MRS ERBREGER ST
MBERE - ERS Y - MBS > FAREEERTEAERE - TR AREEINE LT MOEREREN » &5
RAHRE > MEAHF BT EMERBEERE L - IMETRIBEAFELE - LBNEFEE > ARSXN AR HIRELE
BN LHERERTHELE c BABREEMNBERSLE (Jeonju International Sori Festival) EAT4EEEBHITHAE » B
NEEREEARS L > WEERT G KRERLEEY  ITEREZRBEMES

Ei (Miyeon) B4EE L HIHE > 7 Satoh Masahiko FV#UE » FIARE — +HHCUIRA SR KRB LS » BEMHNE
RELHRR - P ER—IRBERREISRENHEER  BHEEEESAM > EIFEGHNESTEERRENE
B thBAFZRIFRASTF » RIFERNERFIRIEEM -

IMEFEEFRE XA —EAZ > AR 2001 F4858 "Miyeon & Parky #E% » HRABER EE BRB TR KBERER
BHRSTIR - SHEFEERENFSBEERRS IR > B Jazz People MARERTK 21 HiCBEF %L —-

Traditional Korean rhythms and beat patterns form the basis for
Miyeon and Park's compositions. The duo has been surprising
and impressing audiences for more than ten years with their
innovative mix of free and structured improvisations based on
jazz, contemporary classical, and traditional Korean music.

Miyeon's delicate piano melodies are complemented
remarkably by Park Je-chun's percussion that comprises both
time-honored instruments from his home country as well as a
Western drum set. He is the General commissioner of Jeonju
International Sori Festival, the most prestigious traditional and
world music festival of Korea.

Miyeon & Park, the critically-acclaimed duo has performed
since 1999 and released their first album Queen & King in 2005.
They play both free and structured improvisation based on jazz,
contemporary classical, and Korean traditional music. Since
1996, Park Je-chun, the percussionist, has been playing free jazz
and world fusion with notable artists from around the world.

He uses a unique set of percussions, both of Asian and
Western origins. The pianist of the duo, Miyeon, contributes
with a sensuous and delicate touch, is highly accomplished in
composition and arrangement. Miyeon & Park have released
several solo albums and participated in numerous outstanding
works by world-renowned music masters.

Miyeon & Park released their second album Dreams from the
Ancestor in 2008, which was awarded Best Crossover Album and
Best Instrumental Album in the 6th Korean Music Award of the
following year. In this splendid work, Miyeon & Park developed
new lines of melodies and structures that are amazingly
innovative and refreshing in Korean music history.

BEIEH
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F&® Wang Ying-chieh /—#§ ER-HU

THREMK > EREERR - EENPEXCAREMMAPIERLERE  BEEEF—(I"HRERML - BEREL
I E%E > BEZHERE > 2012 FREBILERRZE > TREEATEN RETEEMTRZ_HBRS
2018 FRABIRAEEISH — AT LI -

TEZUMFLHSELTERKFEEAER  BRENER  AIBAF tARSERES  NEENSTHEL
WARBIEEEREMORLE - SRUBRREHRBRERIEMEE@EY - BRIFERSE - % SEAENEE A
A #%H -

TRZB/G2MZEEREYEEE SIS - SREERERAZ LGS TPMC ~ MAFIA BIEESIHET « PAN Project
R REERTE Ele BHE SRARERREMP ORI CHESBELKREMEZME © 2017 fE 11 B
IREREAZSHEXERERE (8 Arbre Nuage) » EBSZAETH AR Le Monde 57 2 BiiF 0 2018 EZBE AR

ZITERTHTEITIEZEHETEY EEERRABZREEZ HRAFTER TS > URZEBE E’“liﬂ‘lll
RELHETHRESLEBRREZERENEREE (SEER Taiwan Focus) ©

Er-hu artist and artistic director of the Yun-shu-ya-chi Ensemble.
Wang graduated from the performance section of the Graduate
Music Institute of the Chinese Culture University with the first MA in
er-hu in the history of Taiwan. She was er-hu Principal of the Taipei
Chinese Orchestra until 2012, when she embarked on her career of
a soloist. She produces thematic er-hu performances that integrate
a diversity of artistic elements and started promoting er-hu as a
sophisticated artform in 2018.

Wang's art amalgamates classical Western music and Chinese

folk music, and straddles contemporary tradition, avant-garde,
world electro-acoustic fusion experiments, and impromptu cross-
disciplinary music. She is also active on the international exchange
scene and is often invited to perform as soloist both locally and
globally. So far, she has performed in the UK, US, Germany, France,
Belgium, China, Japan, and Korea.

Wang is an active member of many cross-disciplinary and
international collaborations, as well as art and music programmes,
including TPMC (Tout Pour la Musique Contemporaine), Paris;

the improvisational music ensemble MAFIA; the PAN Transnational

Performance Plan of South-East Asia; the Taiwan Music Institute;
the National Kaohsiung Centre of the Arts; and the Ministry of
Culture, Taiwan. In November 2017, she released her first personal
album Arbre Nuage, attracting the attention of music critics at La
Monde. In 2018, she was invited to perform and lead workshops at
the contemporary erhu exchange programme in Vienna, the world
musician workshop of Yo-Yo Ma's Silk Road Ensemble in the US,
and as opening solo artist and special performer for the "Taiwan
Focus" section at the Jeonju International Sori Festival in Korea.

Korean Focus
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B EM7Y Performers

Bfi%E Uz AZeR
I EE ABISIE SITAR & VOCAL

EREEEEEISERSE > tEEEEUHERESERAEA > RS TALE
ME%E) FEESFRIG - RESUHERAERIEATEAMFERR » I
AR RS EMENATUARERA BN ERERFME > GSRAENESLEA
BERBHEERZTERS - B2 A ENERZIIRSEIRIENIR S M
it GRS SR S8R EREREARUREMEMNRES
REARRSEHEREBEETE GSEEERMNSLEREE (Ensemble
KNM Berlin) EEEI5E08 » WKk EIREMEBRLZEHE - H7RER (Sainkho
Namtchylak) IRIZESE4EES o

Sporting long hair, bohemian clothes, and sandals, he looks the part.

His music, however, is hard to categorize.In the SiyuLand, he plays with

a drummer and electric bass player, creating sounds that are at times
brooding and reminiscent of the sitar's Indian origin, and at other times full
of electronic noises and riffs. Some tunes sound like they are the result of
freestyle jazz sessions, while others are carefully arranged around strong
melodies.

2BlEE) Kuo Min-chin
/& ZHENG

EEEMA - BASTERMASNHSTLBEZRHE - —EABRKTR C ER%E
EE S - 2016 FHELEFAAE L LT (Fl o

2018 FREITUELEEST > #=F S HELEREMENHESTLEE
AfFRIEEZEE R (%) ; XRSBEREEEE 0 WA 16 BRNARXICEM
POER  2EBEFMREMMPHIFESEHE=M (B2z2t) -

BorninYilan, Taiwan, Kuo graduated from the Chinese Music Department

of the National Taiwan University of Arts with a Master's Degree, after
completing his education at the Chinese Music Department of the Tainan
National University of the Arts. Kuo is currently head of 3PEOPLEMUSIC,
member of C-Camerata Taipei, and lecturer at the Chinese Music Department
of the Tainan National University of the Arts. He is also studying composition
under Dr. Chou Chiu-yu.

Kuo has won a number of awards, including First Prize of the "2016 TCO (The
Taipei Chinese Orchestra) International Composition Competition", winner
of the 2014 "New Artists" award sponsored by the Ministry of Culture, and
the NTCH's "Young Stars" series both in 2011 and 2013.

More recently, Kuo has received commissions from various Taiwanese
music groups, and has been collaborating with a number of performers,
composers, and cross-field artists. Nature in Heptatonic Scale Zheng was
published in 2014, and was released as album under the same title in 2015.
The album was nominated best world fusion album in the 27th Golden

Melody Awards for Traditional Arts and Music.
BEEH
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Jen Chung is from Taipei, Taiwan, and graduated from the Chinese
Music Department of Tainan National University of the Arts, before
earning his Master's degree at the Chinese Music Department of the
National Taiwan University of Arts. He is currently the musical director
of 3PEOPLEMUSIC, member of Vita Eterna, and adjunct teacher at the
National Taiwan College of Performing Arts. As a student, Jen won
the 2012 "New Talent" award of the Chiuko Traditional Orchestra;

he was also champion of the New Art's "Star Show" competition in
2007. Santa Fe's Minister of Culture described his performance as
"crossing the boundaries between East and West through music. His
performance was very touching." More recently, he has been invited

for various commissions by Taiwanese music groups and performers.
Arrangements and musical works he created for 3PEOPLEMUSIC include
Slowly Rowing on Jasmine Waves, Two Pieces—Amoeba and Spray,
Whispering Hope, and Cloudy Day.

BHA Pan I-tung
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Born in Keelung, Taiwan, Pan I-tung graduated from the Chinese Music
Department of Tainan National University of the Arts, before earning his
MA at the Shanghai Conservatory of Music. She is currently the executive
music producer of 3PEOPLEMUSIC. Pan was the winner of NTCH's

2012 "Young Stars", "Star of TNNUA" in 2007, and performed Memory
of Yunnan Zhong-ruan Concerto, of which the video went viral on
YouTube. She was also the 2007 champion of the National Music College
Student Competition—Ruan Xian section. In addition to playing zhong-
ruan with 3PEOPLEMUSIC, Pan also tried her hand at composition with
oeuvres such as The Sensation of the Pentatonic Scale and The Dream
of Jiangnan. She also collaborates with ensembles of diverse artistic
styles. Pan has toured around Europe, America, and Asia, and was
highly acclaimed as the "Asian Eddie Van Halen".

Korean Focus
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